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(1) In some cases a shot in
JPEG-yne and in Adobe RGB can
be sufycient, but it can only be
done in consultation with the
publisher.

(2) Optimization must be done
in the raw convertor of the
camera, in the raw convertor
of Photoshop CS2 or in another
raw convertor.

(3) If the shot was done in
sRGB, the proyle has to be
embedded in the image. Do not
convert to another colour space.

Embedided Profile Mismasch
Thee decument “Untitled-1JPG" has an embedded color profile
that does not match the current RGB working space.
\, Embedded: sRGE IEC61966-2.1
Working: Adobe RGE (1908)
‘What would you like to do
1) Use the embedded profile (instead of the working space)
) Convert document’s calors ta the working space
) Diseard tha ambaddad peafila (den's eoler marage)

(Ganeel ) o)

(TIP) If you have to scale, crop
or rotate an image, you should
save the RAW IN TIFF, make
the correction and then save the
image in TIFF or JPEG.

Colour Settings:
Working Spaces:
RGB = Adobe RGB

CMYK

(4) ATTENTION PLEASE:

This setting is relevant only
when an RGB image is conver-
ted to CMYK. Unless agreed dif-
ferently, in general we do not
recommend to convert RGB ima-
ges to CMYK. This CMYK wor-
king space can be used (on a
calibrated system only) to soft-
proof the printed result of an
RGB image. For that purpose use
the correct CMYK colour proyle
related to the chosen printing
technology and substrate. In
case the ynal CMYK colour space
is unknown you can use one of
the default settings for your spe-
ciyc region.

Colour Management Policies:
Preserve Embedded Proyles: It
is very important that the proyle
stays embedded in the image. In
this way, the image always opens
in the correct colour space.

Conversion Options:

These options only apply when
the image has to be converted
to another colour space.

1] SHooT AND SAVE
Shoot in raw (1)

after optimization (2) save in JPEG maximum quality or TIFF.

Raw convertor Settings:

Colour Space | Adobe RGE (1998} (3) '+ ] Size [according o the type of camera 3 )

Depth [ g-bits fichannel B Resolution 3pp | pixelsfinch B

Do not convert the RGB image to CMYK. This also applies to analogue pic-

tures scanned by the photographer.

Always embed the colour space! Photoshop Settings when saving the yle:

Adobe RGB --> Es}ubed Color Profile: Adobe RGB (1998)

SRBG --> E}.bed Color Profile: sRGB IEC61966-2.1

I We recommend Adobe RGB.

I If another colour space is used, it must be embedded.

2] SCREEN CALIBRATION

Whitepoint: 6500 K in non-normalized ambient light

Whitepoint: 5000 K in normalized ambient light

Gamma 2.2. The calibration of the screen has to be done with a

professional measuring device.

3] SETTINGS FOR EVALUATION ON SCREEN (MIN. PHOTOSHOP 6)
For evaluation of the RGB image use the folowing settings.

~ Settings: | Custom 13— € ok )

— Working Spaces
RGE: | Adobe RGE (1998)

amve: [ (4)

Gray: [ Dot Gain 20%

(a3

Spot: [ Dot Gain 20%

( Cancel )

( Load... )
( Save... )

( Fewer Options )

— Color Management Folicies
ReE: | Preserve Embedded Profiles

cMvi: | Preserve Embedded Profiles

(3

Gray: [ Preserve Embedded Prafiles

Frofila Mismatches: E Ask When Opening E Ask When Pasting

Missing Frofiles: E Ask When Opening

E Preview

— Conversion Options
Engine: I Adobe (ACE} }—:']

f .
intent:  Relative Colorimetric F%i

E Use Black Point Compansation

D Use Dither (8-bitfchannel images)

screenshot Photoshop CS2

~
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