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(1) If the shot was done in
SRGB, the colour space has to be
embedded in the image. Do not

convert to another colour space.

Embedded Profile Mismasch

The dotament "Untithed-1.JPG" has an embedded color profile
that dows not maxch the current AGE working spacs.
Embedded: sRGE IEC61966-2.1
Warking: Adobe RCE (1998)
‘What would you like to do™
1®) Use the embedded profile (instead of the working space)
) Convert document's calors to the working space
) Déscard the embadded profila idon's color manage)

(Caneel ) o0

(2) In some cases a shot in jpeG-
fine and in Adobe RGB can be
sufficient.

(3) Optimization must be done
in the raw convertor of the
camera, in the raw convertor of
Photoshop CS or in another raw
convertor.

(TIP) If you have to scale, crop
or rotate an image, you should
save the RAW IN TIFF, make
the correction and then save the
image in TIFF or JPEG.

Color Settings:
Working Spaces:
RGB = Adobe RGB

CMYK

(4) ATTENTION PLEASE:

This setting is relevant only when
an RGB image is converted to
CMYK. Unless agreed differently,
in general we do not recommend
to convert RGB images to CMYK.
This CMYK working space can
be used (on a calibrated system
only) to softproof the printed re-
sult of an RGB image. For that
purpose use the correct CMYK
colour profile related to the cho-
sen printing technology and sub-
strate. In case the final CMYK
colour space is unknown you can
use one of the default settings for
your specific region.

Color Management Policies: Pre-
serve Embedded Profiles: It is
very important that the profile
stays embedded in the image. In
this way, the image always opens
in the correct colour space.

Conversion Options:

These options only apply when
the image has to be converted to
another colour space.

1] SHooT AND SAVE
1.1. Low Enp CAMERA

Shoot in JPEG, maximum quality (eg. Fine, Best, ...)
The colour space of the camera is automatically saved with the image.
The colour space is Adobe RGB or (1) sRGB depending on the type of

camera.

The picture is saved as JPEG (.jpg), compression 8 / baseline (minimum

setting) or TIFF.

Do not convert the RGB image to CMYK. This also applies to analogue
pictures scanned the photographer. Always embed the colour space.

Adobe RGB --> EE}abed Color Profile: Adobe RGE (1998)

sRGB -—> }bed Color Profile: sRGE IEC61966-2.1

1.2. HicH Enp CaMERA
Shoot in in rRaw (2)

after optimization (3) save in JPEG maximum quality or TIFF.

Raw convertor Settings:

Color Space | Adobe RGE (1938) v

Size I according to the type of camera  : J
!

Depth | &-bits/kanaal ‘%] Resolution 300 | pixels/inch B

Do not convert the RGB image to CMYK. This also applies to analogue
pictures scanned by the photographer. Always embed the profile!

Photoshop Settings when saving the file:
I We recommend Adobe RGB.

ed Color Profile: Adobe RGB (1998)

I If another colour space is used, it must be embedded.

2] SCREEN CALIBRATION

Whitepoint: 6500 K in non-normalized ambient light

Whitepoint: 5000 K in normalized ambient

light

Gamma 2.2. The calibration of the screen has to be done with a profes-

sional measuring device.

3] SETTINGS FOR EVALUATION ON SCREEN (MIN. PHOTOSHOP 6)
For evaluation of the RGB image use the folowing settings.

= I
— Settings: = Custom
LS

— Working Spaces

Fewer Options

— Color Management Folicies

RGE: | Preserve Embedded Profiles I—:-]

cmyk: | Preserve Embedded Profiles | 3]

Gray: [ Preserve Embeddad Profiles I%]

Profile Mismatches: E Ask When Opening E Ask When Pasting

Missing Profiles: E Ask When Opening

5 —
RGE: | Adobe RGE {1998) 'ﬂ ( Cancel )
= B
Spot: I" Dot Gain 20% %1
g Preview

— Conversion Options
Y | -
Engine: | Adobe (ACE} I-;-]

intent: | Relative Colorimetric I%i

E Use Black Point Compensation

[_] Use Dither (8-hit/channel images)

screenshot Photoshop CS2

-
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(5) examples:

Jjv_springfashion_140605.jpg

mvl_birth_131205.jpeg

jvc_paris_prague_050705.jpg

4] DATA EXCHANGE

JPEG or TIFF images can be forwarded by DVD or CD.

Electronic data exchange can be done by FTP or e-mail.

This has to be done in consultation with the publisher.

The photographer keeps the original RAW file, which can be demanded if
necessary.

5] NaAME

Use a descriptive name.
(5) e.g. abbreviationphotographer_productionname_date6numbers.ex-
tension

Special characters, spaces, punctuation marks... are not allowed in the
name.

Allowed are:

a,b,cdefgh,ijk,lmmn,o,p,qrstu,vwxX:y,z
A,B,C,D,EFGH,ILJIK,LM,N,O,PQR,S,TUV,WX,Y,Z
0,1,2,3,4,5,6,7,8,9

‘underscore’ and ‘dot’ before the extension.

Attention please: max. 23 signs not including the ‘dot’ and the ‘extension
(max. 28 signs)

I4

6] IPTC INFORMATION (screenshot Photoshop CS2)

Untitled-2
EESETTN | Oescrivion (6)
Camera Data 1 - = =
Camera Data 2 Document Title: OO0 e
Categories r
Author: OO0
History
IPTC Contact Authar Title
IPTC Content - =
IRTE escription: X000
IPTC Status
Adobe 5tock Photos
Origin Description Writer:
Advanced Keywords:
! Commas can be used to separate keywords
Copyright Status: | Copyrighted =]

Copyright Notice: OO K]

Copyright Info URL: |

Created: 02/17/2006 0B:58:14 AM
Modified: 02/17/2006 08:558:14 AM

Poweeed By Application: Adobe Photoshop C52 Macintesh
xmep Format: application/vnd.adobe.photoshop
Cancel ) oK b ]
(6) The following IPTC fields should always be filled in:
IPTC name IPTC number Photoshop name explanation
Title 5 Document Title name of the image
Creator 80 Author name of the
photographer
Description 120 Description content of the
image
CopyrightNotice 116 Copyright Notice if the Copyright
status is active,
owner of the image

Production date, correction date and exif-data are saved automatically.

! The place of the fields can be different depending on the version of Pho-

toshop.
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(7) When the image is saved
after entering the resolution of
300dpi, the image immediately
appears with realistic dimensions
in the publisher’s lay-out.

To recalculate the image pixels
you have to turn OFF Resample
Image.

7] IMAGE RESOLUTION AND SIZE

The optimal resolution for shootings is 300 pixels/inch.

This setting is immediately OK if the image was treated in the RAW con-
vertor as described above.

With a shot in JPEG-fine the resolution can be changed in the image size
window as described below.

8] ExAMPLE
(7) Image Size
— Pixel Dimensions: 33.2M E
Width: 2480 pixels
—— Document 5i
Width:f21 [ em | prmt'
Heighy [29.7 (em =) @ resolution-
Resolutiony /300 i pixels finch |—$—] format”
! Scala Stvlesv
' Constrain Proportions

Ak

(D}sample Image: Bicubic

Nt

- page 4 - J




